


0 Aytog NikoAaog anoTeAEL TOV EVOPLAKO KAl KOLUNTNPLAKO
vao Tou olklopou TnG Ox1ag oTo Katwnaykt TNG anooKLePNg
Méoa Mavng, T6mo Tpaxu, ALtTo Kat cuvapa enBANTLKO. XTOUg
VEOTEPOUG XpOVOUG anoTéAeoe KABOALKO HOVNG, UE MPOCKTL-

opata Tng onoiag Ba pnopouacav va TAUTLOTOUV T EPELNWHE-
va KTiopata ota voTla Kat QUTLKA Tou. H motétnTa TnG 0UNgG
KOl TWV EEWTEPLKWV ENLPAVELWY, Mou avaBaBpigel ouvoAilka
70 KTlOM@, papTupel TNV uwnAn oTaBpn Tou cuvepyeiou nou
uAonoinoe To 0LKOGOULKO NPOYPANKA KAl TLG ALoBNTLKEG Npo-
TLHACELG TOU AYVWOTOU XopnyoU nou dandavnoe yLa auto.

Aghios Nikolaos (Saint Nicholas]) is the parish and cem-
etery church of the settlement of Ochia at Katopagki. The
village of Ochia is situated in the “Aposkieri”, “Mesa Mani”
(Inner Mani), a rough and austere but also an imposing
place. During the modern period, the church of Aghios
Nikolaos became the Catholikon of a monastery, while
the surrounding, dilapidated buildings on the South and
the West could be regarded as ruins of its
original outbuildings. The quality of struc-
ture and its external surfaces, enhances the
entire building confirming the skill level of
the artisans and the aesthetic preferences of

Aghios the unknown donor.
Nikolaos

Ochia



O vadg avnKeL GTOV OPXLTEKTOVLKO TUMO TOU OLKL-
OVLoU TpouAaiou oTaupoeldoUG EyyEypPaAPUEVOU,
HE TPELG NpoeEEXOUOEG TPINAEUPEG aWideg ava-
TOALKG Kal LoonAatn vapBnka duTika. Eivat KTtL-
ouEvog kata To nAlvBonepikAgloTo cucTNUa 0Ta
avwTEPa TUNUATA, EVD aUEAESTEPN TOLXOMOLLO
epappodzeTal xapnAotepa. IdLtaitepo evolapépov
NapoucLazel 0 eEWTEPLKOG dLAKOOGUOG TOU Vaou
ME Tawvieg nAivBvou patavdpou atn GUTLKA OYn
Kal popBoeldwv NAaKLOLwY OTLG NAAYLEG MAEU-
PEG, MoU eEUNNPETEL NPWTIOTWG AELTOUPYLKEG
avaykeg, NapaAAnAa OPWG 0PYAVMVEL TLG OYELG,
TovigovTag Tnv oplzovTia dtacTaon. Xtn dLapBpw-
on TV OYKWV de0n6gel 0 «aBnvalkoU TUMOU»
TpoUAoG, Ue Ta €vBeTa papuapLva dLaKooUNpEVa
HEAN. H oUvBeTn poppn Tou neTaldpoppou ava-
KOUQLOTLKOU TOEOU KAL TO EVTUNMWGLAKO JOVOAL-
Bikd avw@AL Tng BUpag avadelkvUouv TNV €L6000
WG aUTOOUVAHO APXLITEKTOVLIKO OUVOAO.

As far as its architecture is concerned, the
church is a two-columned, domed, cross-in
square type, with three projecting three-sided
apses on the East and a narthex of equal width
on the West. The upper part of the walling
follows the cloisonné, while masonry of lower
quality is used at the lower part. Of particu-
lar interest is the external decoration of the
church, with brick meander friezes on the west
side and bands of chequerboard ornaments on
the side walls. This decoration meets primari-
ly functional requirements, yet organizes each
side and enhances the horizontal dimension

of the church. In the articulation of the build-
ing, the “Athenian style” dome dominates with
its marble embedded members. The complex,
horseshoe, relieving arch and the impressive
monolithic lintel of the door, make the en-
trance an autonomous architectural entity.

2




H otkodopunon Tou vaou avayeTaL oTa HEGA TOU
120u awwva. EvrdooeTal o€ pLa oepd ouyyevawy

The church was probably constructed in the mid-
12th century. It belongs to a wider group of mor-

pop@oAoyilka pvnpeiwv tng Meoa Mavng nou
OLKOOOMOUVTAL CUPPWVA PE TOUG TPOMOUG TNG A€E-
yopevNng «eAAadIKAG 0X0ANG», ol Aylol Beddwpot
BapBakag kat o Ta&lapxng Xapoudag anod 1o Te-
Aeutaio TéTapTto Tou 11ou awwva, n Ayia BapBapa

phologically related monuments of the Inner Mani,
constructed according to the so-called “Helladic
School». This group includes the churches of Aghioi
Theodoroi in Vamvaka and Taxiarches in Charouda,
from the last quarter of the 11th century and Aghia

Epnpou kat ot Aylol Zepytog kat Bakxog Koitag
ano 1oy Tétapto Tou 120U alwva. Xe VEOTEPOUG
XpOVouG NpooTiBeTal oTn vOTLOAUTIKN ywvia Tou
vaouU MOAUWPOPO KWOWVOOTACLO, HE NUPAULOO-
€LdN oTeWn. TUNOAOYLKA, KOTAOKEUAOTLKA Kal
Hop@oAOyLKG aKoAOUBEL TN paviaTikn napadoon
Tou 180u Kat 190u altwva, 6nNou avayvwpigovrat
EVETLKEG ENLOPACELG.

Varvara in the village of Erimos and Aghioi Ser-
gios and Vakhos in Kita, from the third quarter

of the 12th century. The multi-storey belfry with
the pyramidal crown on the southwest corneris a
later addition. As far as its typology, structure and
morphology are concerned, the belfry belongs to

the traditional architecture of the 18th and the 19th
century in Mani, combined with Venetian influences.




Ol epyaoieg kaBaipeong Twv ENLXPLOPATWV An underlying layer belonging to the late Byz-

anokaAuyav oTov vapBnka TLG OXEOLAOTIKEG antine Period (14th century A.D.], judging from
KOl XpWHATLKEG a&ieg evog uaTepoBuzavTivou its design and colours was revealed, after the
oTpwpatog (140g at.). Anoé 1ig eudptBueg Tot- removal of the coatings. Among the few mu-
Xoypa@ieg nou anokaAu@Bnkav evolapepouoa rals that were revealed, of particular impor-
elvalt n napaotacn Tng Bopelag kapapag nou tance is the one on the north vault, represent-
OlepUNVEUEL e anAhonolnpPéva EKPPACTLKA pEaa ing Aghios Nikolaos of Myra in Lycia saving the
Tn dlGowon Twv TpLwV aBwwv and Tov aylo three innocent men from death.

NikoAao ota MUpa tng Aukiag.

NEBESHAH BY MM




O petaBuzgavTiveg OLAKOGHOG CUVOEETAL UE Th
pETATPONN TOU vaou o€ KaBoAlké povaoTtnpLoU.
To elkovoypa@LKO NPOYPAUHA EKTEAEGHEVO
cUMQWVA PE ENLYPAPLKN HapTUpia anod Tov Le-
popovaxo Beodo6aolo aTo £10G 1798, av kat ano-
OMNacpaTika cwgOUEVo, PaiveTal va aKoAou-
Oei Ta KaBLepwpEvVa. LTO TETAPTOOGPALPLO TNG
ayidag anetkovigeTal n MNAatutépa aTov TUNO
TnG BAaxepvitiooag Kat oTo pETwNo TnG ayiag
Tpanegag, cUYPwva pe Tn GLad€SOUEVN OTOUG
peTaBugavTvoug vaoug Thg Mavng cuvnBela,
EXEL gwypaPLoBel OLKEPAAOG AETAG. XTNV KOYXN
TnGg Npo6Beong anodidetal n Akpa Taneivwaon
Kal xapnAoTtepa, oto BpaBeio Tou vaou, ava-
ypagovTtat ovopaTta govaxwyv npog Hvnuoveuon.
WnAd oTov Kupiwg vad toTopoUvTal EUayyeALKa
enelc6dia kat Oikot Tou AkaBiotouYpvou nou
e&aipouv Tnv EvavBpwnion Tou Kupiou, ev
0TO oQaLpLKa Tpiywva dtakpivovTal e§iTnAEG oL
NapacTACELG TWV EUAYYEALOTOV. XTa eyyUTEPQ
NpPoG TOV NLOTO GNPEid, MAPALVETLKEG OKNVEG
EUNVEUGUEVEG ANOG TN OXETLKN Pe Th MéAAouca
Kpion euayyeAikn ditnynon Tou MatBaiou (25,
35-36), paptUpLa Kat xopoi ayiwv (paprtupeg,
LEpApXeG, E@unnot aytot) unodetkviouyv Tnv
NUKVA a@nynon Tng apxtkng dtakéopnong. O
OUVOUOGHOG TWV ELKAGTIK®V KUKA®WYV, N anAot-
Kn 0LaTUNWOoN TWV LEPWV YEYOVOTWY, OL GXNHA-
TonolnpPEVOL TPOMOL KAt N SLAKOGUNTLKOTNTA E£Y-
YPAPOUV TLG OYLUEG TOLXOYPAPLEG TOU vaOU OTN
«Aalkn» BpNOKEUTLKN gwypa@Llkn Tng Mavng.
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The post-Byzantine decoration is a proof that
the church was also used as a Katholikon. The
murals are the creation of the monk Theodo-
sios in 1798, according to the inscription, and
they seem to follow the usual lines of the post-
Byzantine decoration, although fragmentarily
preserved. Virgin Vlachernitissa is represented
in the semi-dome of the apse and at the front of
the Holy Altar a double-headed eagle is de-
picted, according to the post- Byzantine tradi-
tion in Mani. The conch of the Prothesis depicts
Christ as the Man of Sorrows and at the lower
part, at the Vraveio of the church, names of
monks are being commemorated. At the up-
per part of the nave there is a depiction of the
Gospel Episodes and the Qikoi of the Akathis-
tos Hymn, highlighting the incarnation of God,
while on the pendentives faded representations
of the Evangelists can be detected. Closer to
the worshippers, vivid scenes inspired by the
narrative of Matthew (25, 35-36) concerning the
Last Judgment as well as martyrdom scenes
and groups of saints (martyrs, bishops, horse-
back riding saints) indicate the plurality of the
original paintings. The combination of different
iconographical cycles, the simple depiction of
the holy scenes, the style and decoration clas-
sify the late murals of the church to the “folk”,
religious, painting tradition of Mani.




Tnv aicBnon nAnpAdTNTAG NOU XAPAKTNPLZEL TO
HVNUELO EVIOXUOUV TA HAPHAPLVA APXLTEKTO-
VIKG géAN Tou (emBnparta, EAKUCTNPEG, UNEP-
Bupo, dtappaypata napabupwy, KLoviokol Kat
OAOYAUPEG ZWOHOPPEG UOPOPPOEG TPOUAOU K.
a.). EkTeAeop€va o€ NoKIALGO TEXVIKQV KAl PE
nAouTo BepaTtwyv KATadeLKVUOUV TG OeELOTNTEG
Kat Tnv kaAatoBnoia Twv vioniwv pappapa-
dwv TnG enoxng. O pappdpivog aTuloBATNg Tou
apPXLKOU TEPMAOU Tou vaoUu anokaAUpBnke kata
TLG Epyacieg anokaraotaong. Mapuapivn nAa-
KO weudooapKopAyou, MOU XpovoAoyeiTal oTa
TEAN TOU 110U N OTLG apx€G Tou 120U atwva, EXeL
evTolxtoBei oTn voTLO MAEUPA TOU KWAWVOOTA-
olou, onavio deiypa TapLKoU avayAu@ou anod Tn
BuzavTtivn Mavn.

The marble architectural elements of the
church (impost blocks, ties, lintel, window lat-
tices, colonettes and zoomorphic water spouts
of the dome, etc) enhance its architectural
style. Sculptured in a variety of techniques
and themes, they demonstrate both the skills
and the aesthetics of the local craftsmen. The
marble stylobate of the original screen was
revealed during the restoration. On the south
side of the belfry, the built-in marble pseudo-
sarcophagus slab, dated to the late 11th or
early 12th century, consists a rare example

of a funerary relief from the Byzantine Mani.
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To €pyo «XTepEwon Kat anokatactacn Tou Naou
Tou Ayiou NikoAdou otnv Oxta Me€oa Mavng
Nopou Aakwviag», npounoAoylopou 487.150,00
eupw, evraxBnke oto MNeplpepetakd Enwxelpn-
olako Mpoypappa «Autikng EAAGdag - lNelo-
novvnoou - loviwv Nnowv 2007-2013» (Afovag
[potepatdTnTag 08: «Aclpopog AvantuEn kat
MowdtnTa Zwnc Melonovvhoou») kat uhonotndn-
Ke pe autentoTacia and Tnv 5n Epopeia Buza-
VTIVOV ApXALOTATWY KATA TO XPOVLKO OLaoTnpa
ano 1.4.2011 €¢wg 31.10.2014. H anokaTtaoTta-

oNn Tou pvnpeiou BacioTnke 6TLG HEAETEG MOV
EKMOVNOAV Ol APXITEKTOVEG pnxavikoi MuxaAng
Ae@avTzng kat EuBupia AeAnvikoAa, pe danavn
Tou EKmoATloTikoU kat EEwpatloTikoU XuAAdyou
Oxtatwv Mavng «0 Aylog NikdAaog».

210 nAaiolo Tou €pyou npaypatonotnBnkav ot
akoOAouBeg epyaoieg:

® AnopakpuvBnkav Ta vewTepLka Kat caBpa
KovLapaTa Kat cupnAnpwOnkav pe vea. 2uvin-
pnBnkav Ta apxLka eEwTeEPLKA KoviapaTta. Epap-
HOOTNKAV EVEPATA GTLG TOLXOMOLLEG.

The project «Consolidation and restoration

of the Church of Aghios Nikolaos at Ochia in
Mesa Mani, Prefecture of Laconia», with an
estimated budget of €487.150, 00 was included
in the Regional Operational Program of West-
ern Greece- Peloponnese- lonian Islands
2007-2013 (Priority Axis 08: Sustainable De-
velopment and Quality of Life in Peloponne-
sus) and was completed by the 5th Ephorate
of Byzantine Antiquities between 1.4.2011 and
31.10.2014. The restoration of the monument

was based on the study conducted by the archi-
tects Michalis Lefantzis and Efthemia Deliniko-
la, and the cost was covered by the Cultural
Association of Ochia, Mani, named «Aghios
Nikolaos»

The project included the following tasks:

® The loose mortar was removed and re-
placed. The original external mortar was
restored. Grout injections were implemented
to the masonry.




® AnopakpuvBnkav oL uplotapeveg ALBONAAKEG
EMNLKAAUYNG TWV OTEYWYV TOU VAOU KAl TA UALKG
nANpwong Twv Kevawv Tng BoAodopiag, euytL-
avlnkav Ta e§wppaxta Twv B0Awv Kat TonoBe-
ThBNKE vEa KEpApPwon Pe KoiAa, xetponointa
Kepapiola, «BuzavTtivous» TUNou, kat” avaAoyia
auTwv nou BpEBnkav KaTa xwpav.

® The existing schist slabs of the roof were
removed, the extrados of the vaults were
reorganized and new tiling was placed, using
hollow, handmade tiles of «Byzantine» style,
similar to the original ones, found in situ.



® JupunAnpwBnke, cuvTnpnBnKe KAl anokarta- ® The brickwork decoration [dentil rows, cheq-

0Ta0nKe 0 KEPAPONAaoTIKOG dLdkoopog (0do- uerboard ornament etc) and the porous, hewn
VTWTEG Talvieg, pouBoeldn kepauLlka nAakidla stones of the masonry were supplemented,
K.A.M.) Kat ot NwpOALBot TwV ToLXoMoLL®Y. preserved and restored.

® AvadiataxBnkav, cuykoAANBnkav kat enava- ® The preserved marble window lattices were
TonoBeTnBnkav Ta cwgopeva pappaplva da- reorganized and repositioned whereas new
@payuata Twv napaBupwyv. KataokeudoTnkav ones were placed as well.

véa dlagpaypata ano yappapo, € avolypara ® The built-in glazed bowl, revealed at the
Onou OEV 0WZOVTAV TA APXLKA. north-western side of the drum-of the dome

® JuvtnpnBnKe KaL 0TEPEWONKE TO EVTOLXLOYE- and the sculpted lintel on the west side of the
VO OKU@io oTn BopeloduTiknN NAEUPA TOU TUPNG- church were restored.

VOU TOU TpoUAOU Kal To yAuntd unepBupo oTn
QUTLKN OYn Tou vaou.




® JtepewOBnKav oL UPLOTAPEVOL pappdapLvol
€AKUOTAPEG KaL TonoBeTNBnKav véor, anod avo-
EeidwTo xaAuBa, yLa Tnv EVioXuon TNG GTATLKAG
ENAPKELAG TOU PVNEioU.

® AnokataoTabnke kat avadeixBnke o Tolxoypa-
(PLKOG OLAKOGHOG Nou anokaAUpOnKe PeTa Tnv
KaBaipeon TwV KOVIOPATWY KAl ENLXPLOTNKE TO
E0WTEPLKO KEAUPOG TOU vaoU 0Ta THAPATA NOU
dev dLaoWZovVTal TOLXOYPAPLEG, WOTE va avadeL-
x0€l 0T0 OUVOAO TOU 0 ECWTEPLKOG XWPOG.

® YuvTtnphBnkKe Kat cupnAnpwBnke 1o 6anedo
Tou vaou.

® The existing marble ties were fixed and new
stainless steel ones were placed in an effort
to strengthen the static efficiency of the con-
struction.

® The paintings, revealed after the removal of
the mortar, were restored. The surfaces with-
out frescoes, were plastered, in an attempt to
enhance the interior decoration in general.

® The floor of the church was restored and
supplemented.

L
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® AnokataoTABNKE T0 KWOWVOOTAGLO.

® AnokataoTaBnke epeLNWUEVO ALBOKTLOTO KTi-
Opa oTa VOTLOBUTLKG («Kaloyeptko»).

® AnokataoTaBnke kat dlapgoppwBnKe o nNepL-
BAAAwV XwPOG TOU vaou.

® FykataotdBnke aAeElkEpauvo, AOyw Twv LOL-
aiTepwV Kalplkwv cuvBnKwyv TNG NEPLOXNG, yLa
TNV QVTLKEPAUVLKN NPOOTACia TOU JvnUEiou.

® The belfry was restored.

® A dilapidated stone building (the «Kalo-
geriko») was restored on the southwest of
the church

® The surroundings of the church were
restored.

® A lightning rod, functioning as a lightning
protection system was placed due to the
special climate conditions of the region.
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Me T1G epyacieg nou npaypatonotn®nkav ano-

KataoTddnke €va ané Ta NA€oV AVTLIPOCWNEU-
TIKG BugavTiva yvnueia tng Mavng, pe wdLaire-

pn onpacia yia Tnv €§EALEN TnG vaodopiag oTny
MNEPLOXN, MOU N MNOLOTNTA TNG APXLTEKTOVLKNG
TOU NPOCEYYigeL Ta cuyxpova pecoBuzgavTva
voTloeAAadika napadeiypata. O Aytog Niko
0 6a anodoBei €K VEOU GTOUG KATOLKOUG TO
OLKLOPOU TnG OXLag KaL 6To eUpUTEPO
3LaTNP®VTAG TOV AELTOUPYLKO — AQTPEL
XapaKkTApa, HE EVIOXUHPEVO napaAAnAa
TOU WG PVNMELD NOALTLGHOU.

This project led to the restoration of one of the to Middle-Byzantine examples of Southern
most representative Byzantine monuments Greece. Aghios Nikolaos will open again both
of Mani, particularly important for the devel- for the residents of Ochia and for the general
opment of church building in the region. The public, constituting not only a place of worship
architectural quality of the church is equal but also an important cultural site.

23



LUVTOVLOUOG - enonTeia
EuayyeAia lNavrou, ApxatoAoyog — Av. lMpolotapevn 5ng E.B.A.
Ixedlaopog - Opyavwon €pyou: ApaAia AvopouAidakn, Mpototapevn Y.NE.M.T.E.I1.

Opada eniBAeyng

ApaAia AvdpouAldakn, dp., APXLTEKTOVAG HNXAVLKOG
Auyepn NikoAakakn, apxatoAoyog

[MavayiwTtng MNepdikoUALlag, apxatoAoyog

AyyeAikn Me€La, dp., apxaltoAoyog

KwvoTtavtiva NTouBn, apXITEKTOVAG UNXAVLIKOG

MNpoocwnikd €pyou

Bwpag HALdNouAog, NoALTLkOG pnxavikog, Nikog MixahonouAog, epyatotexvitng ong E.B.A.
Eldikeupévol epyarteg: MNeTpog MNapyaAlakog, MNeTpog Katoakog, EAévn N1dKou,

AnpnTtplog MavteAeakog, Maplog OwTdc.

ZuvTnpnTég apxatoThTwv & €pywyv T€xvng: Aikatepivn fahavn, Mapia Makpn,

Y1éAlog MnapunouAéTog (KaBaipeon entxpLopaTwy KAl NPWTEG OTEPEWTLKEG Epyacieg)
LuvTthpnaon TolxoypapLav: BeopiAakog . & lewpytadng I O.E.

Mpoowniké 5n¢g E.B.A. nou cuvéBaAe

EpyatoTtexvireg: lNavayiwtng BaolAdkog, MeTpog MNavvonouhog, Mavayiwtng Zopundag,
Nikog Mazapakog, lNavaytwtng Mapkonoulog, Anpntplog LakeAAapdnoulog,
lpnyopng Toouldkog, MavaytwTng Xiog.

ZuvTtnpntég apxatoTntwv & €pywyv Téxvng: Nikog ltavveg, Mavayidtng AyaBiag
ApXITEKTWV pnxavikoeg: EuayyeAia MapoUAn

DwToypagog: BaAela Pnyou

AoyloTikn dlaxeipion: Xapavrog BaciAakng, Nikog lNanaotpatdkog, Avdpéag Apikog,
[Mapaokeun BaAaoon, lewpyia HAtomoUAou

QOwToypagieg: Apxeio 5ng E.B.A.

Ixédla: Apxeio 5ng E.B.A. (EuBupia AeAnvikola - MixaAng Ae@avTzng: apxITEKTOVIKN YENETN,
EAévn NTOKOU: anoTunwon yAuntoU dtakdopou)

YnoAoyog épyou: EuayyeAia lNavrou, ApxatoAoyog - Av. lpototapevn 5ng E.B.A.

Keipeva - entpéAera puiAadiou: EuayyeAia Mavrou, AyyeAikn Mé€wa, MavayitwTtng MepdikoUAlag,
EuayyeAia MapoUuAn

Ixedlaopog - Mapaywyn @uAAadiou: MRV Productions
24
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Evangelia Pantou, Archaeologist - 5th E.B.A, Deputy Director

Project Management: Amalia Androulidaki, Director in the Directorate of Protection
and Restoration of Modern and Contemporary Monuments of Peloponnese

Scientific research - Supervision group
Dr Amalia Androulidaki, architect
Lygeri Nikolakaki, archaeologist
Panagiotis Perdikoulias, archaeologist
Dr Angeliki Mexia, archaeologist
Konstantina Douvi, architect

Project’s Staff

Thomas Iliopoulos, civil engineer, Nikos Michalopoulos, craftsman, 5th E.B.A.

Workers - craftsmen: Petros Gargalakos, Petros Katsakos, Eleni Dokou, Dimitrios Panteleakos,
Marios Fotas

Conservators of artworks and antiquities: Aikaterini Galani, Maria Makri, Stelios Barbouletos
(plaster removal and primary consolidation work)

Frescoes’ restoration: P. Theofilakos & G. Georgiadis corp.

Contributing 5th E.B.A. personnel

Craftsmen: Panagiotis Vasilakos, Petros Yannopoulos, Panagiotis Zorbas, Nikos Mazarakos,
Panagiotis Markopoulos, Dimitris Sakellaropoulos, Grigoris Tsoulakos, Panagiotis Chios
Conservators of artworks and antiquities: Nikos Giannes, Panagiotis Agathias

Architect: Evangelia Marouli

Photographer: Thalia Rigou

Financial Management: Sarantos Vasilakis, Nikos Papastratakos, Andreas Drikos, Paraskevi
Valassi, Georgia Iliopoulou

Photos: 5th E.B.A. Archives

Plans: 5th E.B.A. Archives, (Efthemia Delinikola - Michalis Lefantzis: architectural study,
Eleni Dokou: drawings of sculptural decoration)

Project Superintendence: Evangelia Pantou, Archaeologist - 5th-E.B.A
Text - Editing: Evangelia Pantou, Angeliki Mexia, Panagiotis Perdikoulias, Evangelia Marouli

Booklet Design and production: MRV Productions
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