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H Ayia BapBdapa Bpioketal otnv napaAia tou andvepou éppou
Tou Zkoutapiou, atis napugpés eAaiwva i1dioktnaias KaBouAdkou,
OIKOYEVEIQKSO GVOpa MOU avapEPETAl OE KTNTOPIKN ENlypaphn tou
vaod.

H olyxpovn épeuva tonoBetei otnv neploxh tou Tkoutapiou tnv
apxaia Aadivn, tnv onoia avapépouv o Ooukudidns, o ZtpdBwvas
kal o MoAUBIos, neplypdpovias tis napaAiakés NOAEIs Tns
AakwvikAs. MaAiota, tuhpa tns apxaias 060U nou akoAouBoloe
TNV nopeia tns aktoypappns and to MiBeio kai tnv néAn Aa npos
tnv Aagivn Kal, votidtepa akopn, tv TeubBpwvn (onp. Kétpwvas),
evionioBnke oe Np6oPATN CWOTIKN Aavackapn, e anéotacn

nepinou 300p. dutikd-votiodutikd tou vaol tns Ayias BapBdpas.

The church of Saint Varvara is located on the beach of the shel-
tered bay of Skoutari, on the outskirts of an olive grove belong-
ing to the Kavoulakos family, name mentioned in a dedicatory
inscription of the church.

Modern research places, in the area of Skoutari, the ancient city
of Asine, recorded by Thucydides, Strabo and Polyvious while
describing the coastal cities of Laconike. Actually, part of the
ancient route following the coastline from Gytheio and the city
of La to Asine and, further south, to Teuthrone (today Kotronas),
was revealed, in a recent rescue excavation, about 300 meters
away, west-southwest of the church of Saint Varvara.
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Avagpépetal 6t petd tnv AAwon otn B€on katoiknoav npéoPuyes
ané to Xkoutdpl ths KwvaotavtivolinoAns, eva n iSpuon tou
OHWVUHOU oIKIoHOU avdyetal oto a” piod tou 18ou aiwva.

O oikiopds, koitiba tou yévous twv pnyopdkndwy, yvwpioe
HeyAAn akph katd to B* pio6 tou idlou aiva ws egaywyikd
AlpA@vi kal katapuyio NEIPATwy.

Epeinwpéva ktiopata nou Siakpivovtal o€ pwtoypaPies twv
apxwv tou 2000 aiva, aAAd Kal 01kodopIka KatdAoina twv
xpovwv tns Toupkokpatias nou anokaAlpnkav katd us
Siepeuvntikés epyaacies oto dpeco nepiBAaAAov, Ba pnopoloav
va anodoBoulv o€ npooktiopata tou vaou, eniBeBaidvovias tnv
napddoon 6t anotéAeoce KaBoAIkS povis.

It is reported that after the Fall refugees from the Skoutari
section of Constantinople settled in the area, while the estab-
lishment of the homonymous settlement dates back to the first
half of the 18th century. The village, birthplace of the Gregorakis
family, flourished in the second half of the same century as an
export harbor and pirate cover.

Ruined buildings depicted into photographs of the early 20th
century, as well as building remains from the period of Ottoman
domination, revealed during the excavation in the surroundings,
could be ascribed to outbuildings of the church, confirming the
tradition that it had been the Catholikon of a monastery.







O vaods tns Ayias BapBapas, diactdoewv 6,00x6,50p. nepinou,
aVvAKEl OTOV APXITEKTOVIKO TUMno tou dictulou TpouAaiou
otaupoeldols eyyeypappévou, Pe TPEls NpoegExouces KAPNUAES
ayides avatoAikd. H toixonolia tou eivar apeAns, ané apyoUs Kai
npiAageupévous AiBous, pe eudpiBpa evtoixiopéva naiaidtepa
pappdpiva péAn. MAiveives Zwves 1xBudkavBas koopolv ta yeioa
TWV AETWHATIKWY ANoANEEWY TWV OTAUPIKWY OKEA®V. Tn SUTIKA,
KUpia, 6yn avapabuilouv eninAéov 600 PIKPOTEPES TAIVIES PE
IXBudkavea Kail XIaotd KGopnpa ekatépwhey tou povoAoBou
napaBupou. O tpolAos akoAouBei tnv I6iaitepa Siadedopévn
otn Mdavn napaAAayh pe oktdnAeupo tUPnavo, ts NAEUPES Tou
onoiou d1apBpwvouv téooepa to§wtd povolopa napdbupa
otous KUplous agoves, nou evaAAdooovial pe 1I0apIBpa TupAd
ayidwpata. Mwpivol Kioviokol 0pi¢ouv TIs aKpEs Tou TUPNAdvou
Kal tpels PaBuidwiés oeipés NAIVBwV eNOTEPOUV TIs NAEUPES
tou. Ta nAivBiva nAaioia twv napablpwy Kal Twv ayidwpdtwy
Katépxovtal XagnAotepa and t yéveon twv to§wy, NAdiciwpéva
ané enAAnAes oelpés NAiVOwv.

The church of Saint Varvara (about 6,00x6,50m.) follows the
cross-in-square, distyle type, with three projecting segmental
apses on the east. The masonry consists of rubble and roughly
hewn stones, with few built-in older marble members. Brick
bands of herringbone ornament adorn the eaves of the gables of
the cross arms. Two shorter friezes of herringbone and “X” orna-
ment on either side of the single-lobed window enhance further
the west, main, facade. The dome follows the widespread in Mani
variation with octagonal drum, the sides of which are articulated
with four single-light windows, in the main axes, alternating with
an equal number of blind arches. Porous colonettes define the
corners of the drum and three stepped rows of bricks crown its
sides. The brick frames of the windows and the blind arches go
beyond the springing of the arches, surrounded by successive
rows of bricks.



Ye {nthpata HoPPWV Kal KATAOKEUNS, ONws otn Xphon
nwpoAIBou kal tnv anoucia HapHAPIVWV APXITEKTOVIKWY HEAWY,
otV EQappoyn, HE APeAA TPOMO, TNS TEXVIKAS TNS «KPUUHEVNS
nAivBou», oto BepatoAdyio tou kepaponAaotikol Siakéopou,

10 Ktiopa anopakpulvetal and tn pecoBfulavuvi napddoon twv
UYnNAWY Npobécewv pavidukwy TpouAaiwy vawy, uloBetwvtas
€va nio anAonoinpévo apxItektoviké Upos Kal NPAKTIKES Moy
npoaididfouv otnv uotepoBulaviivi olkoSopIKA.

H pikph kAipaka tou oikodopnpatos, n anAdétnta otn didpBpwaon
Twv OyKwV Kal n Béon tou otnv akpoylaAid, npoadidouv
povadikn, 1616pHopPN PUCIoYVWHIa OTo pvnpeio, o€ andAutn
appovia pe to guoiké tonio.

In terms of morphology and construction, as in the use of porous
stone and the absence of marble architectural elements, the ap-
plication, in a negligent way, of the recessed brick technique and
the repertoire of the decorative brickwork, the building diverges
from the middle Byzantine tradition of high-intent Mani domed
churches, adopting a more simplified architectural style and
techniques pointing to Late Byzantine construction methods.
The small scale of the building, the simplicity in the articulation
of its volumes and its location by the seaside, give a unique,
quaint character to the monument, in perfect harmony with the
natural landscape.










Ta avaokapikd otoixeia tekpnpiwvouv tnv Unapén 60o dpopwv
XWPWV 0Ta votia Kal avatoAikd tou vaou, pe 500 enAAANAEs
oikodopikés pdaaoels o kaBévas, nou Ba npénel va cuoxetiofolv
HE TOUS X®WPOUS Onou ol eniokéntes Tou BaAaveiou énaipvav to
Aoutpod tous. Ta 6anedd tous anoteholvtal and PeydAes NAAIVES
ontonAivBous (bipedales) pe evidpeon otpwon uSpaulikol
Kovidpatos. Anoonacpatikd diatnpeital pia and us de§apevés
Tou Aoutpou. Evéeigels yia npoyevéotepn oikodopikh gdon tns
AOUTPIKAS KataoKeuhns napéxel ondpaypa yneidwtol danédou
and yneides peoaiou peyéBous, AeukoU kal epubpol xpwpaAtos,
nou evtonioBnke kdtw and to 6anedo tns avatoAikis aiboucas
Tou Aoutpou. Katd tnv apxikh oikodopikn ¢dan tns AoutpIkns
€YKATAOTAONS KAMol0s TOUAAXIOTOV dnd ToUs XWPOUS Tns EPEPE
kal olotnpa katakdpupns BEppavons twv Toixwv pe tegulae
mammatae.

The excavation data document two adjoining rooms in the south
and east of the church, with two successive building phases
each, which could be related to the rooms used by the bath-

ers. Their floors consist of large brick slabs (bipedales) with an
intermediate layer of hydraulic mortar. One of the bath’s cisterns
is fragmentarily preserved. A fragment of mosaic pavement from
medium size tesserae, white and red, which was located under
the floor of the east room of the bath, provides indications for
an earlier building phase of the bath construction. In the initial
building phase of the bath one of its rooms at least maintained a
vertical walls’ heating system with tegulae mammatae.



210 E0WTEPIKO TOU vaoU, Katd Ts epyacies kabaipeons twv
ENIXPIOPATWY anokaAUeOnke Bulavtivd oTp®HA TOIXOYPAPIDV
o€ e§alpeuKa anoonacpatikn katdotaon. Mepiopiopéves
napatnpnaoels ynopolv va yivouv yid tn cuykpotnon tou
gIkovoypagpikol npoypduparos.

Z0ppwva pe 1o kabiepwpévo doypatikd kal BpiapBeutikd
npOypappa tns enionpns eikovoypagpias, otov tpolAo
eikoviZotav o lMNavtokpdropas, ontikh &iaknpuén yia to opoolalo
Kal mpoaiwVvio tou evos kal povadikol Beol. Aliatnpolvtal ixvn
ano tn popeh Tou nou gixe popd Kepains and dutikd npos
avatoAikd, avtiotpopa and tnv enikpatodoa otn Bulavuvn
téxvn SieuBétnon. H eikovoypaikn autn 18iaitepdtnta anaved oe
€udpiBpa Bulavuva napadeiypata yia ta onoia Bewpeital noAd
meavo 6u anodidouv tov Xpiotd tns MéNAouoas Kpions.

Inside the church, after the removal of coatings, byzantine
frescoes were revealed, in an extremely fragmentary situation.
Limited observations could be made for the layout of the icono-
graphic program.

According to the established doctrinal and triumphal pro-

gram of the official iconography, the dome was occupied by

the Pantokrator, as a visual expression for the consubstantsal
and eternal (“opooUaio kal npoaiwvio”) one and only God. Its
partially preserved figure has a head direction from west to east,
down from the prevailing in byzantine art arrangement. This
iconographic peculiarity is known from few byzantine examples,
which, as very likely considered, attach to Christ of the Last
Judgment.



Zto tiynavo tou tpolAou, ota Sidxwpa petagl twv napablpwy,
avd 600 oA6owpol NPoPATES Nou npoaviyyeiAav thv Evodpkwon
tou Adyou, o€ KUKAIKN puBuikn 8idtagn kdtw and to Kevipikd
petdAAio e€npav tnv navroduvapia tou O€ol npopnviovtas tn
Aeutépa MNapouaia, 6nws otov Ai Zipdtnyo twv Mnoulapiwv
kal atov Ayio Fewpyio (Eniokonn) oto Ltaupi tns Mdavns. Alyootd
Aeiyava anopévouv and autd tov GpiNo. Lo NA Sidxwpo,

To dvw NPIoU popPns mou nepIBANAEI XITwvas Kal IHAtio, PE
€UdIAKPITA T XAPAKTINPIOTIKA TOU Npoownou. Xto BA 8idxwpo
O0AOOWHOS MPOPATNS PE EKTETAPEVN POBOPA 0TO CWHA Kal TO
npéowno e€itnAo kai oto NA, {elyos NPoPnT®V Pe MOAUTEAN
evbupaoia aAAd ta npéowna Kai peydAo TPNHA TwV OWHATWYV
kateotpappéva. Lta opalpikd tpiywva, énou clppwva pe tnv
KoopoAoyikn eppnveia tou Bulaviivol vaol yeEpUP®VETAl N
€NIKOIVWVia tou enoupdviou O©€ol pe tov AvBpwno, €ikovidovtav
ol euayyeAIotés, ol onoiol ouvéypayav kai 1€dwaoav tn Beia
S16aokaAia kal aAnBeia. Onws npokintel and ta duadidkpita
ixvn ota dutikd opalpikd Tpiywva, ol euayyeAIoTés eikoviloviav
kaBiotoi oUppwva e tov nio diadedopévo elkovoypaPiké Tino
otn pvnpeiakn {wypagikn, ndn and tov 100 aidva Kai €neita.

On the drum of the dome, in a circular rhythmic arrangement on
the surfaces between the windows under the central medallion,
pairs of full-length prophets who foretold the Incarnation of the
Word, highlight the omnipotence of God, foreshadowing the Last
Judgment, as in the churches of Ai Stratigos at Ano Boularioi
and Hagios Georgios (Episkopi) at Stavri in Mani. Few traces can
also be made out from this group: southeast, the upper half of a
figure wearing chiton and himation, with distinct facial features;
northwest, a full-length prophet with extensive damage to the
body and faded face and southwest, a pair of prophets with
luxurious clothing but faces and big part of the bodies severely
damaged. On the pendentives, where, according to the cosmic
Interpretation of the church edifice, the communication of the
heavenly God to man is bridged, the evangelists, who wrote and
spread the divine teachings and truth, were depicted. On the
west pendentives, the evangelists were depicted seated accord-
ing to the most widespread iconographic type in monumental
painting, from the 10th century onwards.







Ztnv kapdpa tou 1gpol Bhpatos, ané tnv noAunpoéownn
oUvBeon tns AvaAnyns dopnpévn olppwva pe tnv Kabiepwpévn
OUYKEVIPWON TWV EIKOVOYPAPIK®V TNS OTOIXEIWV TE TPEIS
evotntes, diatnpolvtal anoondopata. Aiakpivovtal ta §Go
npIX6pia twv anootéAwyv SieuBetnpéva Katd PAKOS TwV OKEAWY
Tns Kapdpas o€ NPoxwpnpévn wotdoo pBopd pe enikEPains ota
avatoAikd tous dkpa Kal eudidkpitous 10apIBpous apxayyEéous,
napoucia nou Baociletal ous Mpd&els twv AnootdAwyv. And

Tnv napdotaon tou avaiapBaviépevou Xpiotol oto KEVTIPO tns
kapdpas anopévouv Agiyava tou Intdpevou ayyéNou enavw

ané to votio npixéplo nou aveixe tn 66§a tou Kupiou. Ltous
nAgupikoUs Toixous tou Igpol Bhpatos ¢aivetal 6u eikovifoviav
avd Tpels 1EpAPXES O€ MPOTOpN eUNoyoUVTES. Ztov BApEIo Toixo n
napataktkn napdotach tous owletal oxedov aképaia. E&itnAa
gival ta npoownoypaPIkd XapaktnpIotKa twv HoPPWV. ETov
vouo toixo apudpd diaypdpetal évas akopn IEpAapxns.

H éktaon kai n katdotaon diatnpnons tou Buavuvol ypantol
Siakéopou tns Ayias BapBdpas duaxepaivouv tnv aopain
xpovoAoyikn éviagn tou. O1 e§aTOHIKEUHEVOI PUOIOYVWHIKOI
tlnol kal n eKpPAcTIKN NPEPia mou anonvéouv, n aioBnon tns
HVNPEIAKOTNTAS OTOUS MPOPNTES Tou TPoUAoU Kal o cuvduaopds
YPAPHIK®V Kal {wYPAPIKWV OTOIXEIWV annxolv enapxiakous
KaAAItexvikoUs tpénous yvwaotols otn xepodvnoo tns Mdavns and
tov 6yipo 130 aiwva.

In the barrel-vault of the Bema, the multifaceted composition of
the Ascension, arranged, according to the standard iconography,
in three sections, is fragmentarily preserved. The two semichoirs
of the apostles are arranged along the two parts of the vault, in
severe, however, damage, with two distinct archangels leading
on the east, according to the Acts of the Apostles. From the
representation of the ascending Christ at the centre of the barrel
vault, some traces of the flying angel supporting the mandorla
of Christ remain above the south group of the apostles. On the
lateral walls of the Sanctuary it seems that blessing hierarchs
were depicted in a set of three. On the north wall, their lined

up images were preserved almost intact, although the facial
features of the figures are faded. On the south wall the figure of
an hierarch can hardly be discerned.

The extent and the preservation status of the byzantine
paintings of the church hinder from safe dating. The personal-
ized facial types and their radiating expressive calmness, the
sense of monumentality of the prophets in the dome and the
combination of linear and painterly features reflect provincial
artistic manners known in the Mani peninsula from the late 13th
century.
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To épyo «Anokatdotacn kal avasdeign lepol Naol

Ayias BapBdpas oto Zkoutdpi [uBegiou n. €. Aakwvias»,
npotnoAoyiopol 410.000,00 eupw, evidxBnke oto Enixeipnoiakd
Mpdypappa «Aviaywvioukotnta kal Enixeipnpatikétnta»
(Agovas npotepaidtntas 03 — BeAtiwon tou enixeipnpatikol
nepiBaAAovtos) kal uAonoinBnke pe auteniotaaia and thv
Epopeia Apxalothtwv Aakwvias katd to xpoviké didotnpa and
13.11.2012 €ws 15.9.2015. H anokatdotacn tou pvnyeiou
Baciotnke otn PEAETN Nou eknNévNoav Kal NPooEPEPAV aTo
Ynoupyeio MoAitiopoU kai ToupiopoU ol apXITEKTOVES PNXavikoi
K. Bap&dkos, M. BaoevxdBev, M. Maviddkns, A. ModidnouAos.

The project “Restoration and enhancement of the holy church
of Saint Varvara at Skoutari, Gytheio, Prefecture of Lakonia”,
with an estimated budget of €410.000,00, was included in the
Operational Program «Competitiveness and Entrepreneurship
2007-2013» (Priority Axis 03 - Improving the business envi-
ronment) and was implemented by the Ephorate of Antiquities
of Lakonia in the period from 13.11.2012 to 15.9.2015. The
restoration of the monument was based on the study conducted
by the architects K. Vardakos, M. Vasenhoven, M. Manidakis, A.
Poziopoulos, who provided it complimentary to the Ministry of
Culture and Tourism.






Y10 nAaiolo tou €pyou npaypatonolnBnkav ol akdAoubEes epyaaies:

+ Kataokeudotnke véos toixos avuotnpi§ns, o€ avukatdotacn naAaidtepou nou eixe
aoTOXNOEl, NPOKEIPEVOU va npootateubei to pvnpeio and t dpdon tou kupatiopou.

« Eviox06nke nepipetpikd n BepeAivon tou vaou, Siatnphbnkav opiopéva ané ta
uplotdpeva Bpavia oe ENagh Pe TOUS TOIXOUS TOU PVNHEIOU KAl KATAOKEUAoTnKav Véd.

+ AnokatactdBbnke to pAypa nou €ixe SnpioupynBei GTo KATWTATO TUAHA NS
BopeloavatoAikhs ywvias kal evioxUBnke n otatikh tou endpkeia pe ioxupn AiBodoph
ev €ibel avinpidas.

« MpaypatonoinBnkav diepeuvntikés epyaacies NePIPETPIKA Tou vaol. Ta anokaAupBévia
Agipava tns Aoutpikns eykatdotaons Siatnpnénkav oe Katdxwon, pe éviagn
owldpevou Tphpatos Kuotns defapevis tou Aoutpoul o€ SiapopPpwpévn enipavela ota
BopeloavatoAikd Tou pvnpeiou, VM ta apXItektovika katdAoina and npooktiopata
Tou vaou, apol otepewdnkav kal cuvtnphBnkav, avadeixbnkav, eviacobpeva otis
S1apopPWaEls Tou NEPIBAANOVIA XWPOU.




The project included the following tasks:

+ A new retaining wall was constructed, replacing the older damaged one, in order to
protect the monument from the waves.

» The foundation of the church was reinforced, some of the existing benches in
contact with the walls of the monument were maintained and new ones were con-
structed.

» The rift in the lowest part of the northeast corner was fixed and the building’s static
efficiency, at this point, was reinforced with strong stonework as a buttress.

» Excavation was carried out around the church. The disclosed remains of the bath
were kept under the ground and a preserved part of the bath’s cistern was placed in
a plateau to the northeast of the monument. The architectural remains ascribed to

church outbuildings, after restoration, were emerged, in harmony with the landscap-
ing of the surroundings.



+ KaBaip€bnkav ta anocabpwpéva enixpiopata, otepemdnkav
Kal CUPNANPWONKAV Ol TOIXOMOI{ES TOU YVNEIOU, MOU NTav o€
peydho Babpd anodiopyavwpéves. Tonikés avaktioels €yivav
o€ onpeia pwyPOV Kal Siatapaypévwy tpnpdtwy. Maiaid
Kovidpata cuvinpnBnkav, énou diatnpodcav tnv avtoxn
tous. Epappdotnkav evépata oe nukvo kavvapo. Eyivav véa
appoloynpata dopns o€ BABos, KaBws kal apgoAoynpata tns
TENIKAS ENIPAVEIAS, WOTE VA 0PPAyIoTolV NANPWS TUXOV KEVA.

+ Anokataotdbnke n cuvoxn twv BoAodopwy Kal e§uyidvOnkav
1a e§wppdxia twv BOAWV.

+ KaBaipébnkav ta vedtepa 10xva kovidpata okupodépatos and
Us OTéyes kal €yIve NAAPNS avakepapwaon tou vaou, pe Bdon ta
oToIXeia NAAAIOV KEPAPISI®MV Nou anokaAlpenkav.

+ AnokaAipBnke NANPWS Kal OTEPEWONKE 0 0WIOPEVOS Ypantds
S1dkoaopos kal cuvinphOnke to apxikd Bulavtveé otpwpa
TOIXOYPAPIWV. LTS ECWTEPIKES EMPAveles nou dev Siatnpolv
ypanté 61dkoopo epappdoTnKav véa enixpiopata, TpINta Xwpis
08nyoUs. Ztepe®BNKE KAl GUVTINPABNKE TO KTIOTO TEPMAO.




« The loose mortar was deposed, the disorganized masonries
were fixed and filled in. Rebuilding was made in certain cracks
and disorganized parts. The original firm mortars were restored.
Grout injections were implemented in a dense grid. New point-
ing was implemented, as well as coating of the final surface, in
order to seal certain cracks.

+ The cohesion of the vaults was restored and the extrados of the
vaults were reorganized.

+ The recent loose concrete mortar was removed from the roof
and new tiling was placed, on the basis of the old tile traces
found in situ.

« The surviving wall-paintings were revealed and fixed, the initial
layer of byzantine paintings was restored. On interior surfaces
that don’t retain frescoes new coating was applied. The mason-
ry screen was consolidated and restored.
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+ Ané ta téooepa napdbupa tou tupndvou tou tpolAou,
autd tns vouas kai dutikns NAeupds, nou owlovidl otV
auBevtikn Tous popepn, Siatnpndnkav ws €xouv, v autd
s avatoAikns kal Bépeias NAeupds napépeivav ev pEpel
ppaypéva kad’ tyos, kaBws otatika dev htav EPIKTA n
nAnpns &1avoign tous. AlapoppwBnKe o TUPAS ayidwua
s BopeloavatoAikis NAEUPAs TOU TUPNAVOU Tou
T1poUAou, WOTE va akoAoUBEl Tn popph Twv undAoINwV
IOV aYIdwHATWY.

+ ZuvtnphOnke, GUPNANPWONKE KAl anoKataotddnke
0 KEpAPONAAoTiKGs S1AKoOpH0S oTov TPoUAo Kal Ts
agtwpatikés anoAngels.

+ AlavoixBnke to napdbupo oto véuo astwpa, clPPwva pe
1d OTOIXEia MoU Npoékuyav yid tn S1agépPwaon Tou.

* AlapoppwBnke o NePIBANWY XWPOS Tou vaou, e
avasdeign Nnalaidtepwy apXITEKTOVIKWY KAtaAoinwv
(toixia, nAakdotpwto K.4.) Kal 51AcTpwon tns TeNIKNS
enipavelas pe xutd UAIKO.

» The south and west windows of the drum of the dome were
kept intact, given that they preserved their original form,
while those of the east and north side were left partly closed,
because their restoration was not safe for static reasons. The
blind arch of the northeast side of the drum was shaped, to
follow the form of the remaining three original ones.

» The brickwork decoration in the dome and the gables was pre-
served, supplemented and restored.

* The window in the southern gable was restored, after the data
obtained about its original form.

» The surroundings of the church were restored, by enhancing
older architectural remains (walls, paved surfaces etc.) and
paving the final surface with cast molded material.




Me us epyacies nou npaypatonoinBnkav anokataotdbnke éva
agi6Aoyo naiaioAdyeio pvnpeio tns npoonAiakns Katw Mdvns,
AppnKta ouveedEPEVO PE TN GUANOYIKNA PVARN TWV KATOIKWYV TS
eupUtepns neploxns tou Zkoutapiou. O vads tns Ayias BapBdapas
6a anodoBei ek vEou o€ AeItoupyikh — AATPEUTIKN Xphan, pE
evIoxupévo napdAAnAa tov poAo tou ws pvnpeio noAitiopod.

The project led to the restoration of a notable palaiologan mon-
ument of Kato Mani (Lower Mani), intimately related to the col-
lective memory of the people in the wider area of Skoutari. The
church of Saint Varvara will be open again as a place of worship,
constituting moreover an important cultural site.
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